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PUBLIC/PRIVATE SPACE

“ldentity, everyday life and
the right to the city in the East-
Asian Metropolis”

March 4 (fri) 19:00-21:30

Japanese - English simultaneous translation available
Venue : Embassy of Spain, Auditorium, Admission Free
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CENSORSHIP
March 20 (sun) 16:00-19:00

Japanese - English consecutive translation available
Venue : 3331 Arts Chiyoda, Admission ¥1,500

X{tzRa

EPEBEIC LB ES EME, Hhkit. £
HE. TOT1—F— (FERBICLZBSHE
BESHEDRRZY., BUA. R XLDHh)
KO%EHHEBHHTT, RIRRIENIAZERD
HBR|BEDSNNZERY . KEDOBH < DVTE
HEWET,

HEF: 35208 (H) 16:00-19:00

£18: 3331 Arts Chiyoda

EE100% B1& 1,500 (B/FZXER)
[E7L—%—] sk (TREALKYOTO! $R&E
E. rBE0ET RES)

RE—H—] FRERX GHEMEF—T7Fa2L—
2—) BABEVWKLE (TV—FVRSA2—,
IPEFFEIEE). AXEE (RES - )bt
B/ RAIBE=. REOFEHERTEERH
FR)

CONSTRUCTION of FEAR
March 26 (sat) 13:00-16:00

Japanese - English consecutive translation available
Venue : 3331 Arts Chiyoda, Admission ¥1,500
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(with your name, e-mail, mobile phone number)

email: ws1@3331.jp
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SIMILARITIES, DIFFERENCES AND CONFLICT
JAPAN, CHINA, KOREA
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5. On Translation: Pills 2006-2014
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7. On Translation: Abroad 2016
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The exhibition title “Asian Protocols” refers to various conventions
related to certain official and private matters either in society generally
or in people’s personal lives. When used in different situations, the
word “protocol” can have a variety of meanings, such as a diplomatic
procedure, an agreement and/or a document stipulating such an
agreement, a system of customs and rules operating in society, the
rules and methods regulating a scientific or artistic field, or the proce-
dural methods and rules governing computer-based telecommunica-
tions, etc. These protocols encompass a great variety of procedures,
and according to Muntadas, they have the power to define and control
society and to influence it in many kinds of ways.

This exhibition is an attempt to reveal visually some of the similari-
ties and differences as well as the conflicts that exist between three
countries that are located so near to and yet so far away from each
other—namely Japan, China and Korea—by researching the protocols
operating in each of these countries and by creating installation works
as a means of assembling images collected in various places within
these countries. The first exhibition of this series was held at the Total
Museum of Contemporary Art in Seoul in 2014, and following the
opening of the present exhibition in Tokyo in March 2016, a similar
exhibition will be held in Beijing in the near future. These exhibitions
are being developed through collaboration with various researchers in
each country.

Each exhibition venue is regarded as a platform that can serve as a
forum for discussion, including by members of the general public,
students, teachers, and specialists in the social sciences. By making
us conscious of the diverse protocols suggested by the artist, the
exhibition can provide us with a renewed awareness of matters we
normally tend to overlook or avoid discussing, with the result that
we will once again recognize the past and present and begin talking
about the future.

Hiroko Seki
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Antoni Muntadas was born in Barcelona in 1942. Since 1971, he has lived
in New York. He is one of the early conceptual and media artists.

Muntadas has been a visiting professor in many international institutions:
Ecole des Beaux-Arts In Paris, France, the USP in Sao Paulo, Brazil, and at
the School of Architecture at MIT in Cambridge from 1990 to 2014. He now
teaches at the IUAV in Venice, Italy.

In his 40 year long career he created and produced many works under the
term “Media landscape”(1977), an Internet project about cultural censorship
“The File Room” (1994). He also has been working for 20 years on the series
“On Translation” (1995-) and the on-going project “Asian Protocols”

In his work he addresses social, political and communication issues such as
the relationship between public and private space within social frameworks,
and investigates channels of information and the ways they may be used to
censor or promulgate ideas. His projects have been presented in all media in-
cluding photography, video, publications, the Internet, installations and urban
interventions.

His works have been exhibited in international museums: The Museum of Mo-
dern Art in N.Y., the Berkeley Art Museum, C.A., the Musée d’art contemporain
de Montréal, the Museo Nacional Centro de Arte Reina Sofia in Madrid, the
Museo de Arte Moderno in Buenos Aires, and more. He has presented works
at Documenta VI and X, Kassel, the Whitney Biennial of American Art, the 51st
Venice Biennial, and those in Sao Paulo, Lyon, Taipei, Gwangju and Havana.

His work has also been exhibited in Japan: “NTT ICC’95 on the Web” at Spiral
Gallery, “Between The Frames: The Forum” at Yokohama Portside Gallery,
“akihabara TV” at command N, “Connecting World” at NTT/ICC. He conducted
research in residency programs at BankART1929 and Tokyo Wonder Site in
2015.
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Free admission for Chiyoda Ward citizens, persons with disabilities
and their companions.
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Extra charge for the round table event at 3331 Arts Chiyoda.
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